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Artistic speech is a text consisting of the author's speech, the characters'
speech, and the narrator's statement. The relationship between the author's speech
and the characters' speech was considered one of the central problems of artistic
speech methodology. In particular, when studying and analyzing the language of an
artistic work, the attitude of the writer or the owner of the letter to words, the skill of
choosing words, and using words are important. academician V. Vinogradov states
that "the analysis of the language of a work of art is to show the linguistic tools that
express the emotional content related to the idea of the work."

The artistic expressiveness of the image depends on the symbolic value of
the means of speech used by the writer in a specific context. Means of speech
cannot differ significantly from the lexical and grammatical means of the vernacular
or from some types of dialectal speech, which are also possible in artistic speech,
from popular speech and slang, from business and scientific prose. Since creativity
iIs to some extent characteristic of any "living" language, the contrast between
everyday and artistic speech is manifested only at the level of content application,
in the deep functioning of language in artistic works.

As a rule, the aesthetic (poetic) function of language, which is subject to the
task of embodying the author's intention, is constantly used in artistic speech, but is
found only occasionally in other types of speech. Thus, artistic speech in minimal
texts such as proverbs, proverbs and riddles differs from the reproduction of these
texts in ordinary communication, as well as from the figurative quality of some
aphorisms, phrases, bons mots and games on words. However, it is almost
impossible to make a sharp distinction between artistic speech and rhetorical
speech.

In artistic speech, language works not only as a means of reflecting
extralinguistic reality, but also as a subject to be described. For example, in drama,
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the language of characters often takes on characterological functions, but even
beyond its limits, artistic speech is typified by actively reproducing and changing the
reality of language and intentionally influencing it. From this point of view, artistic
speech is also manifested in the ways of organizing existing and newly created
linguistic elements and in their selection, combination and use.

The "growth of meaning” obtained by linguistic elements in the dynamic
structure of the artistic text (V.V. Vinogradov) depends on their potential
expressiveness in the language system and the intertextual relations adopted by
them in the composition and theme of the work. In this context, emphasis is placed,
for example, on the relationship between rhyming words and on the strictly
semantic level between proper nouns and their periphrasis.

When composing a work, all levels of language should be purposefully
integrated and subordinated to the writer's intention. Thus, phenomena such as
syntactic inversions, the juxtaposition of opposite words in the dictionary, the
change of phraseological units, similes and allegories, metaphors and words,
auditory decoration and paronomasia should be given only relative autonomy. using
meter to enhance meaning.

In artistic texts that do not use figures of speech, it is possible to pay more
attention to the direct meanings of words and the relationship between them, lexical
and other types of repetition, the role of intonation, rhyme and other methods. The
author used to create his characters and images. . Examples can be found in the
special "tone" of A. S. Pushkin's poem "l loved you"; "Internal dialogues" of
characters in F. M. Dostoevsky's novels (M. M. Bakhtin); A. P. Chekhov's individual,
multi-level significance of the selection of simple words and phrases in plays and
Prose; and the contrast of the writer's speech with the speech of the "other" in the
works of A. A. Block, through quotations, first-person narration, stylization or
internal monologue.

The specific features of artistic speech arise from its subordination to the
tasks of spiritual and intellectual acquisition of the world. Since the beginning of
artistic knowledge, priority was given to the most complex phenomena of life and
society. Artistic knowledge cannot be realized without going beyond the boundaries
of accepted language. In modern times, neither the language of science nor a
single, strict literary language satisfied the requirements of literature, which needed
a wider, freer and more flexible system of linguistic tools. Scientists have such a
system in mind when they refer to poetic (artistic) language, as well as artistic
speech, as a "special mode of linguistic reality." From the original, collective art of
mythology to the diversity of individualistic forms in modern literary works, artistic
discourse has evolved through the interplay between tradition and innovation. Over
the centuries, artistic speech preserved many figures of speech and gradually got
rid of certain anonymous, idiomatic belletristic formulas.

Folklore, with its "poetics of identity,” developed traditional epithets,
introductions, and other such devices, while the evolution of literature related to the
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role and innovativeness of the individual in the functions and structure of certain
traditional means of artistic speech. This is especially evident in the period of
transition, when the establishment of a new artistic style is directly related to
extensive, rigorous linguistic changes. For example, in the Russian literature of the
19th century, the development of realism was inextricably linked with the
elimination of a number of mandatory prescriptions and restrictions after surpassing
the traditional "poetic language". Before realism, poetic language was a relatively
strictly regulated system of tools, the use of which was limited by genre and the
"high" or "low" quality of the subject.

In the 20th century, the establishment of the aesthetics of socialist realism was
also accompanied by a struggle against the arbitrary prohibition of artistic speech,
which was characteristic of the nonrealist and modernist trends of the late 19th and
early 20th centuries. This struggle was especially directed against the anti-
democratic narrowness of the vocabulary and the intentionally unstable multiplicity
of meaning attached to each word by the symbolists, the attempts of some futurists
to reject the entire artistic experience of the past, and the attempts of the imaginists
to create. intrinsically valuable "catalog" images. The recent declarations of Italian
hermetism, or the proponents of the French "new novel", which insists on creating a
text from the accidental relations between words, are clearly at odds with the trends
of informal contemporary artistic discourse.
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